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C L O S E  U P

BALLETS 
C DE LA B

A MULTITUDE 
OF FLOWS

A phenomenon that has 
been reproducing, multiplying 

and shooting o# on many 
artistic paths for almost 

forty years. 
les ballet C de la B: 

a hotbed of dance without 
boundaries.

$%

C O V E R  S T O R Y 

OHAD NAHARIN
Dance as the result of individual 

experience and sensitivity. 
We met Mr. Gaga in the hills 

of Monferrato to discuss 
his most recent work, “2019”.

!!

P E O P L E

MEG 
STUART

In Italy once again as a 
guest of Festival Bolzano 
Danza, Meg Stuart talks 
to us about her most 

recent work “Cascade”, 
overlapping worlds and our 

ability to adapt. 
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E D I T O R I A L 

NID Platform: 
Italian Choreography 2.0
We’re dedicating this editorial to the success of the latest 
NID-New Italian Dance Platform held in Salerno in May. 
The event, a window on the Italian contemporary dance 
scene, left a dazzling trail in its wake. Its mission is to 
connect choreographers with domestic and international 
distribution opportunities, establish a dialogue and give 
visibility to companies. The purpose is to create mobility 
and encourage exports.

The 2021 NID was organised by Teatro Pubblico Campano (Campania 
Public Theatre), promoted by the RTO network, and supported by 
Regione Campania and MiC. The pandemic meant it had to be split into 
two parts: the first, with ten projects called Open Studios, was presented in 
September 2021; the second took place this May. The split allowed dance 
insiders to gain a balanced full immersion, without risking that inevitable 
sensation of visual overdrive which tends to happen at such events. 
Over three days we saw ten complete works; thanks to the commission’s 
carefully curated selection, the ten conveyed the ideal trinity of idea-form-
content with a balanced range of aesthetics. They also respected a plurality 
of languages and poetic styles. The result is a cross-section (albeit not 
exhaustive) of a diverse, original ‘national dance’ that is surely among the 
most interesting in Europe at this point in history.
The ‘buyers’ we met were also satisfied, as were the dancemakers 
themselves, heartened by productive conversations and good feedback. The 
fact is that in Italy, after years ruled by spontaneity, poorly trained bodies, 
performances that leaned heavily on props, we have returned to the value 
of choreographic writing developed through a variety of approaches. Now, 
it is often the legacy of the past that sparks re-editions or re-enactments in 
psychedelic contemporary style. This is the case with Michele Di Stefano’s 
Bayadère. Il Regno delle Ombre; or Riccardo Buscarini’s Suite Escape, with 
its scholarly ballet references to famous pas de deux, reimagined yet still 
recognisable to those in the know. Then there was the intriguing fractal 
composition that emerged from Daniele Ninarello’s wonderful Pastorale, or 
the repetitive athletic matrix of Collettivo MINE (Esercizi per un manifesto 
poetico). And the slow-motion sculptural composition of Luna Cenere 
(Zoé); or the fast-paced interaction with video, again referring to the history 
of dance, tradition, the body moulded by technique, from the excellent 
Ramona Caia (Jacopo Jenna Alcune coreografie). There was participatory 
dance theatre injected with hip hop, presented by Silvia Gribaudi 
(MonJour) with her usual irony; Francesco Marilungo’s social commentary 
Party Girl about prostitution; Cristina Kristal Rizzo’s dialogue with ancient 
music (Toccare_The White Dance); and a tribute to a beloved teacher in 
Marco D’Agostin’s stunning Best Regards. The 7th edition is set to take place 
in Cagliari in 2023. Maria Luisa Buzzi
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THE DANCE 
SCENE

((
D O S S I E R 

A BRIEF GUIDE TO 
CHOREOGRAPHIC CENTRES

As Italy introduces the establishment of National 
Choreographic Centres, we look to neighbouring France 

to reflect on models, missions and di#erences. 
We spoke to Ambra Senatore, artistic director of the National 

Choreographic Centre in Nantes and co-president 
of the CCN Association in France.
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OHAD 

NAHARIN
“Dance is imagination, passion and skill”

c o v e r  s t o r y

Ohad Naharin 
(© courtesy of 

Orsolina28)

 BY SERGIO TROMBETTA

 SEATED ON A SOFA, UNDER A PERGOLA, at Orsolina28 Art Foundation, his 
gaze trained on the green hills of the Monferrato, Italy, Ohad Naharin displays the 
stern and prophetic qualities of his biblical ancestors. 
Born in Kibbutz Mizra in 1952 to a mother who taught dance and choreography 
and a psychologist father who specialised in psychodrama, Naharin was a dancer 
for Martha Graham and Maurice Béjart, taking his first steps into choreography 
in New York. If you ask him how formative these experiences were, he replies: 
“All this counts but the most important thing is what you are genetically, your 
sensuality, your sensitivity. Your training is important too but you’re formed first 
by your genetics, wherever you may be”.
He almost certainly has super genes given that Naharin is currently the most 
famous Israeli choreographer on the scene and ‘his’ company, the Batsheva Dance 
Company, acts as ambassador for his dance system of beliefs. He is also one of the 
most in-demand artists among companies across the world. 

In his beloved Monferrato, Mr. Gaga 
tells us about his latest work for Batsheva Dance 

Company, which previewed in Italy at Orsolina28
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“This is how I envisaged it 
when I visited the large green area 
with Simony Monteiro for 2019. 
Instead, for the Montpellier Festival 
at the Opéra Berlioz in the Corum 
(a traditional theatre space with an 
immense parterre) I focussed on 
the large stage”, explains Naharin. 

Meeting him at Orsolina28 
is very different from the stressful 
atmosphere that reigned when we 
last interviewed him in his dressing 
room at the Paris Opera [Batsheva 

was guest company of the season, Ed.], where you had to 
go through a metal detector at the artist’s door, read: Israeli 
company, Palestine supporters behaving threateningly. 

c o v e r  s t o r y c o v e r  s t o r y

The Eye (inside 
and outside 
view), a special 
structure coiceived 
by Naharin and 
Simony Monteiro 
at Orsolina28 
(© courtesy of 
Orsolina28). Left, 
two dancers in 
rehearsal among 
the green hills of 
the Monferrato 

OHAD NAHARIN
WHEN AND WHERE 

2019
Batsheva Dance Company
1 July Festival Montpellier 
Danse, Montpellier, France

Hora
Batsheva Dance Company
7, 17, 18, 19 July Suzanne 
Dellal Centre, Tel Aviv, 
Israel

Secus
Aterballetto
22 July Operaestate Festival, 
Bassano del Grappa, Italy

Kamuyot
Gauthier Dance//Dance 
Company Theaterhaus 
Stuttgart
28 July Festival Bolzano 
Danza, Bolzano, Italy

New work 2022
December Suzanne Dellal 
Centre, Tel Aviv, Israel
2 April LAC, Lugano, 
Switzerland
24 May - 3 June, La Villette, 
Paris, France

In June, the Israeli choreographer and Batsheva were 
at Orsolina28, a place of freedom in which nature 
inspires and welcomes artists who possess a shared 
profound philosophy. There, they presented the 
European premiere of 2019, Naharin’s new work, 
which was then hosted at Montpellier Danse, with 
all seven shows sold out. At Orsolina28, his dancers 
performed at The Eye, a special structure conceived 
by Naharin with Simony Monteiro, a former 
dancer and the soul of Orsolina28. The Eye has an 
oval plan with a circular area at its centre. The 
audience occupies the sides with the dancers in 
the central space.  
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c o v e r  s t o r yc o v e r  s t o r y

Batsheva Dance 
Company in “Last 

Work“ by Ohad 
Naharin (© Gadi 
Dagon). Above, 

Batsheva in 
“Venezuela“ 

by Naharin 
(© Ascaf)

Naharin, let’s talk about your creative process: how do 
you move towards the finished work? When I tackle a creative 
process, I already know how it’s going to start and how it will 
end. And it won’t change. For 2019 I drew on a text by Hanoch 
Levin, an Israeli dramatist who conceived a beautiful but very 
controversial piece [You and Me and the Next War, 1968, Ed.], 
which was even blocked when it went on stage. It’s the final section 
of the show in which his text is recorded and amplified, while all 
the dancers are lying down among the audience members as if 
they were asleep, for ten minutes. 

Small gestures with dance that is at times restrained, and 
large spaces that the company is invited to perform in. How 
do you reconcile these two aspects? I like working in close 
contact with the audience. I have to compromise a bit when 
I work in large theatres. I’m aware that I like adopting small 
gestures but I realise that you sometimes need to zoom in to 
see them properly. It’s a bit like being able to see the weave of a 
fabric, the intimate aspect. 

No strong emotions? On the contrary. I also do 
explosive movements, I like the exaggerated gesture. I’m a 
junkie for strong emotions. 

Mind, body or soul: what best defines dance? That’s an 
interesting trio but mine would be the power of imagination, 
passion and skill. That’s what dance is to me. For passion you 
need soul, for imagination you need the mind and for skill 
you need the body. 

 
Are dance and gender linked? Give us your opinion. 

For me dance is not a question of gender. Everything a woman 
can do a man can do too and vice versa, an artistic work is also 
a space for play, in which cultural clichés are often used. Just 
the other day one of the dancers in the company came to me 
and said: “From now on I’d like you to use female pronouns 
when you address me, that’s my decision, Ohad”. I replied that 
it isn’t a problem and what matters to me is that they continue 
to be generous, curious and searching. It’s nothing to do with 
gender. Certain pieces may have female dancers who are very 
feminine in their movements or male dancers who wear skirts, 
for example, but gender’s not an important element in the 
creation. 

Is dance becoming genderless? I’m not dismissing 
the fact that we’re born male or female, that’s not what I’m 
talking about. I just don’t place importance on it, just as I 
don’t give importance to whether my dancers come from 
Portugal or France or whether they’re gay or heterosexual. Or 
whether or not they love Céline Dion.

After nearly thirty years you’ve stepped down as artistic 
director of the Batsheva Dance Company in Tel Aviv. 
Why?  After thirty years as a director I was ready for a change, 
I didn’t want to direct any more. I realised that Gili Navot, 
the current director, would be perfect for the job given her 
experience in all areas, from being a dancer to being a teacher 
of the Gaga technique. She accepted my offer, as did the board 
of the company. Now I feel much more connected to the 
dancers and my work because I no longer have administrative 
responsibilities. Now that I’m the house choreographer my 
activity is focussed on researching and experimenting. 

Israeli dance was really on-trend across the European 
stages until a few years ago. What’s happening now? Israeli 
dance is alive and well. Names such as Sharon Eyal and Hofesh 
Shechter are known all over the world. When she joined the 
company seventeen years ago, Sharon was just starting out. 
Now she’s famous. They’ve even asked her to choreograph the 
Dior fashion shows. And there are many rising stars coming 
out of Batsheva. Israel is a new country; it doesn’t have a 
classical dance tradition, everything has developed on a free 
terrain and so dance has found its space. It’s also a country in 
which people from across the world converge, a melting pot 
of influences. 



1 0     D & D  D & D     1 1N o . 3 2  |  2 0 2 2 N o . 3 2  |  2 0 2 2

c o v e r  s t o r y

THE REVIEW 
Batsheva Dance Company
Pathos and Nostalgia 
MONCALVO Ohad Naharin’s most recent creative foray has 
something extraordinary about it. Not that the Israeli artist hasn’t 
accustomed us to unique, captivating and poetic shows over the 
years, but 2019, which we saw when it made its European premiere 
at Orsolina28, has an exceptional outcome. A magnificent jumble 
of human beings with their own embodied life experiences are sent 
down the runway – in the literal sense because the stage, in the oval-
shaped The Eye, is a raised runway that divides the audience into two 
groups facing one another – just a short distance from our eyes. As 
they cross this corridor that is brightly illuminated by powerful lights 
(with the brilliant stage design bringing to mind a sunny bu"er zone 
between two rivals) the eighteen exceptional dancers with strong 
personalities seem to be crossing through life, frenetically or slowly, 
actively or passively, writhing or simply walking two by two holding 
hands, each time attempting to capture the moment, the truth of 
one’s own actions and one’s encounters with others, be it dancer 
or spectator. We are invited to follow them, welcome them, one by 
one, as we are captivated by their experience and their presence, by 
the enchanting choral force when they dance in unison, lifting their 
arms to the sky or humming a traditional song as they sit, arm in arm, 
along the perimeter of the platform. The preamble in itself is original: 
to invite the audience to switch o" their telephones, Naharin presents 
us with a dancer in black leather platform boots with towering heels 
who gives danced instructions set to a recorded voice that speaks in 
multiple languages – much like an aeroplane preparing for take o" – on 
the behaviour to adopt in the ‘sacred and shared’ performance space. 
Then the curtain opens. And Ohad’s world is revealed in all its pathos. 
In fashion-conscious casual clothes (by Eri Nakamura), the performers 
all chaotically cross the stage with crazed rhythmic glissades: a teeming 
crowd accompanied by Middle Eastern music. Then silence. Our 
gaze is captured by the entrance of a dancer in rélévé who crosses 
the runway in slow motion. The world has stopped; someone’s heart 
has stopped. But just for a moment, elsewhere they’re ready to party 
and dance, each one according to their own cultural roots, giving 
vent to acrobatic movements in towering heels which quickly turn 
into musical instruments in a rhythmic choral dance of stamping feet. 
With a sorrowful procession and a mimed children’s nursery rhyme 
sitting crossed legged on the ground – music ranging from Jewish to 
Arab melodies, Iranian trap and songs by Moshe Cohen – the winds 
of death and war are raging. The scene is extremely powerful: set to 
the long text by Honach Levin written the day after the Six-Day War 
in Israel, which talks about loved ones and the horror of bloodshed, a 
lone female dancer lies at the centre of the stage, while the others lie 
wrapped up in a cloth on the laps of the spectators. There is no let up 
in this strip of land between the Jordan River and the Mediterranean; 
there is no let up to the wars of the world. They attempt to come 
together for survival, to find an anchorage in common roots but the 
bodies remain twisted, mutilated. Someone climbs the walls in an 
attempt to escape; another stays bewildered on the ground. Then 
comes the galloping of horses, causing everyone to flee and leaving 
us speechless. Magnificent. Maria Luisa Buzzi

Batsheva Dance 
Company in two 
di"erent scenes 
from “2019” by 
Ohad Naharin 
(© courtesy of 
Batsheva Dance 
Company)

Why did you choose “2019” as the title for your 
most recent work? It’s the last work I created, just before the 
pandemic. I did have other titles in mind, in the end a title isn’t 
everything, it doesn’t mean much. But I think it’s the right title 
for this piece. 

This last work is dedicated to your father. My father 
was creative; he was a director, a sculptor, an actor. I’ve always 
dedicated pieces to my mother, to my grandparents. It was a 
show of respect. 

Who is the Maxim Warrat who puts his name to the 
music for your works? Maxim Warrat is the same age as me; 
we were born on the same day. He’s had an interesting life: he’s 
in prison at the moment, he gets out next week; he likes being 
in prison in the winter. He’s homeless; I first met him in a car 

park where he was in the middle of breaking a car 
window. “What are you doing?” I said. And he 
said: “Call the police so they take me to prison”. 
No, I’m joking, I’m Maxim Warrat! It’s not a 
secret. I like composing music. What I don’t like 
is constantly seeing my name on the playbills! 

Who are your favourite choreographers? 
Making artistic progress is also the result of what 
we learn from others. The idea is to learn as 
much as possible from others. Not copy. Even if 
in reality we do. No one is completely innocent. 
Even the great artists do it. The important thing 
is to copy the good stuff. It’s not really about 
copying but transforming things into your own 
expression. • 
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